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What's the real foundation of good home design?
For one prominent architect, it's building in harmony |
~_with the great outdoors ltself By Alexandra Hall
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ome homes:are all about a pér-ticular color scheme or a.
motif tastefully reiterated throughout several rooms. Some ‘homes.
bow to the thrust of'one geographic or cultural influence or-are built
to showcase one heart-stopping_piece of furniture. And while those
are all undeniably sound and effective design techniques, the work
of architect Lyman Perry points to another, far more enduring source

of inspiration: a home’s natural environment.

Portrait photograph by Bill Cramer | Interior photographs by Jeffrey Totaro
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?standing, Perry’s clients come to him for three key
gthings: his keen eye, ability to work with clients and
§design talent. And Perry maintains that they are driven
zby his love for the narural world.
|
%“EVER SINCE I COULD REMEMBER, I'VE ALWAYS LOVED THE
ioutdoors,” says the 64-year-old architect. “When I was
la kid, I always had to sit by the car window so I could
look out and see nature go by.”

Born in California, Perry moved with his family to a

ghandful of places during his (continued on page 114)
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. ....COMFY QUARTERS . . . .
A view from the dining room down the hall
provides a closer look at the interior
stonework, asove, while the fireplace in the
library, with its warm wood floor and mantel,
offers .a welcome respite, BELow. Natural sun-
light streams into the living room, oPPOSITE.
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“A lot of architecture tries to be an individual struc-
ture, bur I think it’s incredibly important to work with
the landscape—to build something that is creative, but
feels with, not just on, its surroundings. That way it’s
not a big white cube sitting on the land,” he says.

That philosophy has become the building blocks, lit-
erally and figuratively, for some of the most beautiful
structures in the Boston and Nantucker areas. And it
has made Perry’s masterful works some of the most
sought-after around. Since he started designing build-
ings more than 35 years ago, word of Perry’s talent has
spread like a breeze across the Eastern seaboard, from
the grand-scale estates scattered around Philadelphia to
the grandiose beach houses of Brant Point on Nantucker.

But big names and glamorous addresses notwith-

|. DEFINING SPACES e
Largei | landscapes bring the blue skies of |
summer into the living and dining rooms of |
Perrv':s Newtown Square home year-round, |
LEFT. The rich wood tones of the furniture

and trim provide a warm accent to the white

walls imd stone fireplace, BELOW, BOTTOM LEFT.

|
|
L




|
|
i
|
:
{
|
I
!
:
i




K \‘\ﬂts & WGGVBS

DECORATIVE RUGS

Jim and Kerry Greim would like
to invite you to experience our
unique collection of rugs.

Pattern, design, color and texture give
each piece its own personality. ..
Find one to match yours.

Take advantage of our Expert Rug Cleaning
and Restoration Services.
In-house Interior Design Service available.

We buy, sell and trade Oriental Rugs.

610.644.9192
304 E. KING ST., MALVERN, PA

Near the Malvern Design Center on the
corner of King & Church Streets.

Showroom Hours:
Monday-Friday 10am until 6pm
Saturday 10am until 5pm
Sunday and Evening by Appointment

Mention Philadelphia Magazine’s
Home & Garden and receive a free gift
with your purchase.

114 SPRING|SUMMER 2003

The Perfect Setting

continued from page 68

childhood, including Washington, D,C.;
Williamsburg, Virginia; and the eastern
shore of Maryland. “That was the most in-
fluential area for my work,” he says. “The
ocean and land there have staved with me.”

That influence is undeniably present
in both his personal and professional
lives. For Perry, every day starts at 4
a.m., when he wakes before the first rays
of sunrise to go rowing, spending an
hour and a half on the Schuylkill. Split-
ting his rime between Newtown Square
and Nantucket, Perry says regular row-
ing helps connect him to his surround-
ings and is one of the most vital things
he does. “It gives me energy, makes me
feel alive, and gets me through the day,”
he says.

In fact, as much of Perry’s career has
been spent on the water as off. After a
childhood spent aiming to be a naval offi-
cer (like his father) and practicing serious
rowing, he was stationed in Philadelphia to
train for the 1964 Olympics. During that
time, he became curious about architec-
tural design and applied to study at the
University of Pennsylvania. “I went over
and took a few courses. Then I applied,
and they eventually took me in condition-
ally,” he recalls. Within his first year, Perry
had won a medal from the school for his
designs, and soon thereafter was asked to
teach. “I didn’t consider myself enough of
an inspiration to teach,” he says, “bur [ did
it anyway.”

Not only did he teach, but he co-
founded new groundbreaking courses,
most notably one exploring design and
the environment in 1970. “What a good
building should do,” he says, “is enhance
your experience visiting the entire site.”
He continued teaching for 15 years, all

the while building homes—and a strong

reputation—at his design practice.

LIKE MOST OF PERRY’S CHOICES IN RECRF-

ation, much of his work is based around

the sea, the land and their pivortal place
in his regional style. “Being an architect,
I can’t specialize in any one thing,” he
says. Bur bringing nature into a build-
ing—through carefully angled windows,
the depth of light they let in, the dimen-
sions of particular spaces in relation to the
land around them—is his way of striving
to create memorable architecture.
Included in the projects he has finished
around the Philadelphia area is his own
home in Newtown Square. He has built
ponds on the property and taken design
cues from the period of the home’s origi-
nal year. “It’s a historic house indigenous
to the area,” he says. “And in renovating
it, I've learned something from 1720. The
house was oriented to work with the envi-
ronment and weather. The structure is
meant to bring the winter sun deeply into
the house—in the days when it was built,
you had to pay attention to things like
where the heat built up in a house, where
the sun rose and how the light came in.”
So in winter, during the coldest part
of the day, the sun is heading straighr
into the house. “It’s an example of work-
ing with the setting,” he says. “So many
of these Pennsylvania stone barns are so
beautifully sited, and I try and do the
same thing when I design a home.”
Keeping that in mind, Perry insists
that the architecture of any building
should be accommodating. “It should
allow for you to appreciate it in multiple
ways,” Perry says. “Like a window seat,
for example. It’s there as a pillow prop, a
place to sit and a place to look our. It’s
never about just solving a problem; it’s
that spark of inspiration that makes a
space different from anything else.”
Creating beautiful homes in the Phila-
delphia area is easy, he says, because of the
rich history of indigenous architecture that
embraces the natural surroundings. “The
old homes around here are so beautiful,”
he says. “They are designed to comple-
ment their courtyards and terraces, and
are somewhat evocative of the English

Cotswold houses—excepr they use local



materials like schist and slate roofs.”

Much of Perry’s work is a contempo-
rary interpretation of such early (and
substantial—many have walls that are
18 inches thick) houses.

Another project Perry cites as an
example of such inspiration: the Bench-
mark School in Media, which he design-
ed in the 1970s for learning-disabled
children. His wife, Kate, was a founding
teacher. “These were kids who were
alienared in their normal lives,” he says.
To give them a sense of connection,
Perry placed the library in the heart of the
building, surrounded by the outlying 10
rooms. A decade later, the school won a
prize from then-President Reagan—an
award for excellence in education. “We
did it for only $30 a square foot, and at
a time when design like that was
unheard of,” he says, adding that the
most satisfying result was the feedback
from children.

It is the simplicity of living that best
defines a space for Perry. “I enjoy the
efficiency of living,” he says. “I don’t
want to be overhoused.”

When Perry says he values feedback
from his clients, that’s often because they
share a common goal. Before starting any
design work, he meets with them in their
homes to explore colors, textures, forms
and to ger a sense of their aesthetic, “A lot
of developers pick a house out of a plan
book or magazine, and they just plop it on
the site. I don’t like to work like that,”
says Perry, who has about 20 employees.
“And likewise, some clients come to me
and say, [ know exactly what I want—in
which case an architect doesn’t bring any-
thing to it I prefer not to work thar way,
either.”

Why? For Perry, building homes is
about a personal and organic process.

“I'm not setting any new trends,” he
says. “But I like to think I'm good at the
vernacular of the locale. I want to create
something that’s memorable, that creates
a feeling and speaks to you in some sub-

conscious way.” ]

Objects so beautiful,

YOU MAY HAVE TROUBLE

finding people who deserve them.

MANOR HOME AND GIFTS
Objects of desire.

HOME ACCESSORIES & GIFT AND BRIDAL REGISTRY
210 SOUTH 17TH STREET <4 PHILADELPHI
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Unmatched 5 Year Warranty on Installation
222 E. BRIDGE STREET, MORRISVILLE, PA
(215) 295-7123 A (800) 295-7123
www.beco-designs.com
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